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Abstract:

In a chronological discussion of the forms and structures of lyric poetry and sonnets, it is
notable to examine the similarities and differences between the two. Both have had
influences in Bengali literature since the 19th century. The essence and flavor of lyric
poetry and sonnets are entirely distinct. While lyric poetry existed in Bengali before the
19th century, the sonnet's expansion occurred during this period. It’s worth mentioning that
the Charyapada and the Shreekrishna Kirtan contain 14-line poems, but they are not
sonnets. Petrarch had discovered this form in Italy before the 19th century, but it was
Madhusudan who introduced it to Bengali literature after that. Although there is an
intimate connection between sonnets and lyric poetry, substantial differences remain, as
identified by Madhusudan. He brought the taste of meter into Bengali literature through
sonnets, marking a revolution. While lyric poetry may seem somewhat subdued, the
distinctiveness of sonnets is well recognized. Although Madhusudan's sonnets exhibit
artistic finesse, variations in subject and theme suggest that while they can be considered
the cradle of Bengali sonnets, they do not fully qualify as structured sonnets.
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“OPTRYT T ATCH R[N’

93 {FCIS G T STENeTE ©fFF ‘Nuns fret not at their convent’s narrow room’
O ICEARCETT— ..t was pasttime to be bound/within the sonnet’s scanty plot of
ground.” ST ACAZ TN A J61e! ICT0F FA18| fof sqereneds e sie e
‘A house of life’ &C8 €% IS “IfPTCIT A2 8 AAPTIG FIGCF ICARET ©...Sonnet is
a moment’s monument’ | TFI© ACDH ATE T IFCA T2 (TS (FS ST NoFOR
SBYE FACS b | AdiTe [ (& 730 93 93 1 ISR (@ACE FIRA {ECe CoICeT
AACHADS CHCR [EHS F2ACE I T 771 Teesa @3 [orifs w41 =aafe ‘wholly on
the basis of form’ AR ¥R ©fF I& €T @— “the theoretical system of the Sonnet
should, however, be carefully analysed and mastered by every student of poetic technique.”>
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12 G 1T 39 TS aalt e e Miveei sir sigwwes Wes i @t
AT | O (T QST SR 77 ACAD NTodel G712 AT ¢ ©IE oo e AR
NSO FCF HCHCE P (PICA ALy ACACR? QLT T L& FICT ATA-BAGE
FACE 2RAFOIE 49 @R O4F @4l AW, ©fF [Rered sepred Mfewrpzees @ g
el ICCR- Mo 8 FGrge FT Al “poetised didactics’(OFF FA); CTCFGT NMeFA=
e AEGT @F 47 9301 77| 78 ues FRHige ogadl@ W W SR «Fw@ 1
ZCEAS GG @ (FCE AT FIOCAE | SIPTCE, SBIA-TAGT 276 Ag MeFoF ACH SNYfad
oo e (FCRe™| ARCRAT, ALN! [T 1 O (FHY® AT 5= (AT
cleg IR ST FRCE @ I TCT TR WP g Afesirem s sigsrey ar
SpIfed TS Al ZCA SGRFC SCHAICE SGITRCIE T ACHA| W2 T NG
e comics seafe g sy Nfearom o el sy Mo e Mgt
M TgoTocE Neae 6T (OICH, RN ORCE Weae R AhCT [T IS0
I O SyfeE Moo e, el Raeers 737 @bi3 SR “Nifesdl Sk 94w i|
FRFAT TG T AL QOIS oAbl ¢ YT eI [eger FheT ¢l ;W @,
Ao SREH Fer FACR CTCFEE| AR TAEFS e dgel 8 FAReT, 93T of T
TR I @ Tve| ABI T I NG JE@F Aell A Melody (AT (T @R SYfFs 7=
qTT ©f S [fb@er 67 aFIgs A harmony 2 STICE| SYAF T @2 i Jzemsirs-
2 MLE 1 Q199 FCICZ A | ORGI, 9FG (TG TCF SIFICE (@RI I A-AfG-Tfes-aAena
g =RyfEa o1 ©g *CTe AEEHT CFE@E (@ 97 [eIag ¢ Morel RS Q@RI A
QT SHfE-IfE-ae vy ©g FeAR 77, M Feole Toy| FRA TR NfoFoE Sy
@I frifoce SR-AFCIR THE W SFife-e-slel qobl =8 ¢ FAeprsd 73
FAIGAICA I 2R I QAR 97 OCg M SIFIC @RI AW @, FJBICH 9 I
W@WWWWWWWWWW@@CI%&C@
ALF A6 | IeT3A1eeT, T @INCH I e @R AT (@, FCAGT 92 SAfe-yfes-
AR YArge er-yfifel e 1T *vF @ AT @ AR T TwiH-ReRwmeA
FIfT® 2CT HCICE O 8 SRAR SR | TeT0 &F TCACR AT (AT ~ACEes SRl
A (AT AR TS| 8 AIHTAZ (T QTN TR, ©F 7| FANCAT 0%
SPICEE U2 Aifere tofd =31 8 @ 7ItE @F Al (@, ASI7-TRETH T/CH [T FCAZ
8 S AR TATOICH AANACH (A T AT IHT ©C6| WF QAL AL
NeFRORT ACH AEWDBA 14| TGS [oAdoT @ba @FF— AW @E [,
0T (AT AN, AFS (ACT TAFCS, TAFS (AT AFCS, ©F (UCF O, O (ACT ©Cg
2 ST TA O I (AT I AR T 2ifefb M4 75 o7 Mfs«fifer @

2ifs IfEce FiTen Tneae @Y Pty U3k ewe AR | N[ @ TFF3 CofF TR FE
SHAN FIATOl| FA© ATHF IAA ACDHA A (O AR F71 8 TTe AH| 93
AAFGICE .93 ARG IS NGW A I FAT @CS A@— “In a perfect what
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you admire is not so much the author’s skill in adapting himself to the pattern as the skill
and and power with which he makes the pattern comply what with he has to stay.”*

AR GG F&T] (ACS AAICH (T QFDT AT 8 HRS SRPIF LFCH (FICA IHTE ACHD
o aAfoTHTel Cofdl TR | IR TICIF TOITO FifF AT O FFe] (TS THAS GO
T AF| TG ACCES IH IO 2CAE (512 ACAMH 7 A2 (@42 AT Sl
IR FERRCETT—

et TreR Y wTcs, S @we ) ”°

S O3 AR TV I CA51Z GGG @ 0Ty 21I® TG @I FCA e
oY AMeiferes RN ef2w e cafece fof e seress e Sifrers-wiee Tgme
WG| O TR TYIF TR SC, SAM 8 (% AMAICS (@R (bW HAC Il A6
IR, CISTER (FICAIBICOE ACAB e THafer A TS (78 Ie0Ce 5CeT| SRSl 8y (bw
BAC ACH TR W@ AFCAR (T A 6T BICK, A¥ (O 97| 49 @ UGS 8
SefRe b 7 Sy #TFel S[CR, CTCH! b7 ol (I8 AIRCSy (FIN? W @R
AEE WARDE Terferoeim FdE /AT, Fo-ed-tafba T2 FowRariTe gUve 8
24T SICHA FCOL COfd JOAR SN F4I (TS *1CA (T 2D I FICH (I HACR Fol
AFCAS FCACHH @ OB TN JIGEAT FICH ~Cef| q=iels Terfereecs FecCAd
fifen g9, TfE 8 FITTT TOTFT A2 ACTET TICE W M, OIRCA (Al AT AGTHT &H
A *OCF TACST QAW *OCH TACS! bgn*l *[oCF FEACR| S G TLFol 8
of s ST A 3T, ORCA Tgl *IoCF TeIfeTd TAGPIRC FfHce SRgs Feorcs
CORAIFE G o1 ARG TACADST FBT LA TR AN SCEIATGI (O 48 T T¢I (T
SCH ACADB GFF CCRAFL | TodF e AYRISICIS @RI ICR (@ SR TN FCA6
e fgrifeceR @ars 5y foet @1 A% AfAdE SPRa| ofR 5AHt Goim baced Sl
AFCTE AT SBY S 8 Tl Tl (TOSE FFT=N| THTCH '8 Ny (T qCAWH-
DN XTOCT TGS G TS TLHIA ANCT (T FICT FCS GO W© T 441 (el
WERe[ ool Al 97 RS OF-9E *OCF WS (IFI°M IDS REAFET AR 4T
FTCA (AITTF A G JIE (AR FCH SRR (@ T 3R TR GCHANCIL el
foe1, SICoe (oNF @ICA fal a1 AFE TS| I 2B € TN IRER TGH-39-
@iaEe S B SRSl ApeeTs, “sonnetto’ (a little sound or song) @ Afe=raers
TR A TATRA SO @A I R IO @21 IR, 9R @O
SfEGHT FCH QeICe YT JCT QT AIE SIAR ACAGA AT TN FCARCTT- Sbrvo
AT PRSI AT TG FR-NGSA FTF 2L FCAG FSl T T GFH@

BEGLREY
AR T 2CIF ARACRAE WG AT | NP GCHACH A 58 7S q61 FCARCA

S S| 7Y FCEeed 2| AN TN | AREAR s o1 ©of Ry gelf| e Jed
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JITR WCo! LRS! @A FRACHT O (@ 55 32 e forcfeeee| ofF @t
AT (3RS Ffqer My fond sweet Blue eyed maid’, G167 fof foTeafea™ b 6 3-8
SAICT | IR O OfF IT7 W@ HCOC! T=A| (F-IACIR O Ty F sAfqigroia yor =
eafee, IRl Mg @RI AR F e 7w ¢ A7 sefie foet w2 sfaem sfeilba
faretfa=yT feei— ababcdcd Ges rhythm: iambic tetrameter with alternative iambic trimeter |
(B0 (@A A, TICAME ACAG (TR T 7 FeT-(PeT F& FCH (FCARC NP (T8
S IACIZ | I AT AFIFCIT ANLC BT JeT (FCS AT (F, S ACA FAPTO
fafife epbrREHI TPCToee e (I8 @G *7m F417) Svr82-97 eE @12l TPmeTa
3CAMS CABH-23 26 O @R AT HEFH ACHAG | ACAB0F e I AEBS @ e
Mo [{iow @@l (eR @@ I MR (efow ehbRcEE A= e g gfewnuta
QIFIOT FACS PICY WFRT OFeIPNT TP qu+ias o weeT seafecess | o wify W s
YA TGN FROEAT T 7 TPMCA RS Aevefns Reaw Fea 1o
NOITOT NCACAICE W ACY FF Gend IS qOI=e FN ZENS (Tl 73|
TEMC RS @ Sifers TS QT [T T=e

QI Sbrbo FBICHT VBRI NCW FNT (TMIY I QT T T @4 <0,
GficE FHFARY AGFS T T 2FS 05 $L S TG 64T 2JS TRRCA; Ol
EF @ A TPWe @5 fdce FR-Trgemr AwHh fed Aficafzeem 3z oo
fofdce fercaf@ea™— “I want to introduce the sonnet into our language and some morning
ago, made the following... What you say to this my good friend! in my humble opinion, if
cultivated be men of genius, our sonnet in time would rival the Italian.”® @ «@% ¢
TN (ARCAS NCIFG] TR TCACR| “The captive ladie’ 8 “Vision of the past’ 6T A
IR T@ICE AFFEAT 77 oTeafRea @3z EresF [fen Afasw qetes ke giars
G| fTCE @SR GPrel A6 AR TR FATTOR IFAFA HICAR. AR “1eqd| o
o oI R o TRGAGR @ AT 9F TAGHITS WS ICARCAN
TPWACE QIR I CTIT I 93 St Sty sifae fofds fercafece) were Soom s
SCAIY CARAIAT NCO! &= FCI & O I AT FCARCAT N | 99 &
! fof @F 599 oY 3RS EICAR| TR A IR ofs @ g farsfer
AR ©f & 7o e Bow S 2remd e @1 @0 #Id)| 92 FRer TPmes Rt
SR Mo &S T SHRICR T TNy AR 8 O FRIEF I NGO fFeq
S, el ¢ ReaRt sifeeey Pifaerces ey Siwess S Jefees fofd «¥ 7eof

(® 3%, Ol%ICF o7 &y o,

©f I, (SCIE =) S_eeet 4,
HF-4-(NCS TG, el IN

saeacH, fowFIghe Fwvee Sivf|
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3012y a7 e 7% ~Ifeef|
@, R o1 S, 9
iere frpet oo SReaeey 9, -
(TeTe] CRRITCET; BfeT FAA-FI1
FCY ©F FoTeT S e #{ee -
«q fo4IR-7Il 3 &9 (oI Sifer
i ffa, wree ©F, T @ ¥ e
AT STea] ¢ AT FICeT
TgerEI-Fel Ui, 74 Tferercat|©

Feolo RS A1 e e (e @ i 99 R ¢ @ fifss
e Tt BB, 2w 5l vaet ¢ i it vt <ifS ety RS, stwew (e wEw
5 SR AT CRAPRIT T0s TTedfReas S 999 (ACF av 599 SIQIE CIaRIT 53
feTCAfReeT TEme|

TEMA TAGS IR-NQeEA’ G5 67 AR 98 IRF 2F Sbv fFBICHd » g
DI AN T & 2@ @ IFCEH GR AT AL TR 7P ETAI (AT
S0 AT ( AT TR SR *1RCA A 7] FCIF| dbrbu8 AR (<1 s
SICF SRR 53 WIRd YR 200 &1 GF 5F TS T AT GTAle AT Sbve
B Qv AR ORfiE e 9 e PCE BidTs simm o TG I6719 1o
AT P FACRI— “T have been lately reading Petrarch, the Italian poet, and
scribblings after his manner.”” @€ HF @— “I dare say the sonnet ‘Tgw=7ar will do
wonderfully in our language.”” (2FT5rS JIETT ACHCE QUM IORE JCH AN
TPWazE S FfeeE) e et sRit Teme Afdcafzem foff- wmsdm aiffr,
TAWMR, AN AR FCATSF T4’ | S QF N FCATSTF q0° 8 AWIE 9 ol
WG A TS [P oicd A A AN FeAG WEWIe AR ©fF (Tl
TERHA FOREAIT Tey qfo f2eT TCAs Toiww| Toww »-« OTEAGALTRS, (TIAMIY
T, A 8 TSN Yo FCHT Tl FCA AGeAfpT Mczees- “oiR Wi, W, 79
CTS-FoIe)” SbRl FICIIF SFCS TP QFFT AQARDT AT @Y FEAE, 5§ ACDA
CFCE (9 OF LTI (@1 ZoT? G I67 FHCS FCT SR¥RZ THS O NG 24 (SeeifeeT,
fof o TneE R ¢ R ARD FCAD (St FCs @ [Fal? GT&FE @A
RIS TGN -« FofF T 9 (*AFCE T FCR (123 MFB! FTH! FACS GTICA|

ShrLY-(S ARG O (TR D7l RO Solf6 I FeCR (oG o
SFel?l, ACED, AETe G, F4-754, TUAF-71H, OICE-TW, S#RILEE, TAF 79,
GIET-BCEe! 8 TSRS CAMSICIT NS AT ACGH UG (RAMIL FR7,

Volume-XIII, Issue-I October 2024 82



NP1, Teas 6 T NI MY

@ O AGFSCS T FIeN RRETET A ARGT @ed cieee 563- 5w e o fog
@2 fGCe™ AR Art for arts sake 99 SIRGIR feet wemmEs @f| @ T FO612 A1
T 0 JACO (ICARECTT CIUCEIC? SA*12 PIUTEICeS ICCR, IR FAR Al 2
FRIFICE (A9 FC R T4 7CGS ~RISICO (@ Fl-7@ AR TSI (RCT 5T AR FC -
*C@d Y TR Ty g i 3 89 secvar e SRR
ergfore) 58 Ml 1S @ARGHICE T FC TG @I T @R (Sl O | Tgaei=iar
FRAORAT FITINNIT Yoo AT ACCH (AN AT (T FCAS TS (FARNCEBICE W3
foTCC= | @2 (@ TP QTS (T IS ]S 2o, ©R2 TNIfeces o9 Aee 2 @3
e FRORAT TS @ 2T TGl IRORATT SCN ALWE S
QIR @ eSO ARDT AL gu=-nT FiIel AT *f «F KT SrRywTel SfKpiar
3T FRI-GRCTT AT AT GIA-GRACE Sqed Tl O} CF ©4q3 T 2| T8O
TEFET, AoF T AGHCHT A8 TPMER adfee! @F Tg7 @9 e TFA 26 Toa
(MHIBCAR S, T o ¢ STl | HCAG A9 (FCa AACNR bl w18
el (@- Cl@F SPTEC WA (@ ACTDBA A6 ICARCAT SIF FeNIMT G| e
<@ IRCST QAT SRfY G T6417 (Feq fomy oy Topmars = @ (@ Froay @l A7,
VPG GG CTACTS QICH FCHE P (RCF o7 | SR 261, TR QIR AGHICIT O
FI TG (T I29 629 T Bicafze, JeE B oF {9 1@ a9 (e INCF (@qTS
| (TIMACH FREFE (TGO Tob! Qe I [awes fofe @ sk,
CTRICT ©f TRRYS AL AT [ogeriier e s@icare a2 TFe I TeAe[
G @R 58 AEET T ATOEH GIm Aef& ¢ bim @y @ A2foq ST
IR, ©FF THRPTNY 5@ 8 NG MeF Tod e, @bt A2 SSCET Al[|

AT GATE TLMACE SDBIEAE AT A Sie NeTey Toapdl Iw-Spifess &%
fazer To2 I @F T @, ol @ FiWE ermel S Fe Sf@rFEe Afscs Gw @R
B 21 FTS 5T FACETT Q2 AFFAT IH NG TNCAT TV ([@ACTSTE T FACET
SICFS (S Swan song N ICT TAT (2| SPTCE ol (Of (@I 4A61 Ardi-R[ifs aea
(O FCIA| IR [eeeers [Rafo® FCaCA | FF U2 IR 2T MR FIE2 AFG
AL BT FC ACHT | GIREGTT (T IR A1 Feag [seeifie 2 Siem, @361 Fiferer
5T SIC | ©f ACGS TP (T FRICT TR WS TG AT T (ST (T, Sf AN0j3
O FAGICH AT ANC Side RETE 2dF06 F¢H|

OE AFe W@ WY AT vEce wifiEd MF I TPMER A (&
TR IRT 47T 77| ©F A6 (¥ e, I TR M| Tgn=oMl FRORe " ACHEET
ClARPCE AP I TTACTS Tr**l FRORET ST HCAGA TG FERIOCS TG
COfAF SPTS BT € TCHA (TR 7T FAT | @AFS ACES 1T [orew (2 73
OF OF RICF 9T T @R T (HICT 5CT CITA | IS T T (@FICA] SF-71ow 8 &
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2 CIRYTEICS| SWIRATTR Jo1 (ACS AT, AT 9 Wy IF7 a1, —Rfexr(vo
M), T, o', 8 o I AR NN ACA NCAPSCH] HCAG | NLF FO SRS
TCE 7, RO Ol qp T@elfied F7- QRS 5 A A1 CHICAT (I HCAD
FORICT 5T ICTCR [T FASTE O SICo1 TRFICHT TCo! P ST JA2E I
o5 TR (| ACTCB O H22fS @ BR-TSS &y (T BT TaFIF 2ol 34eaeica
TPMER AEE A7 SCEAFOE TOR| TCOIET SIFAG 49 I D (7l 7| 58
IS ACEH DYl AF (Fea NfeFROR FE Sged I AW QIR AT FCA6 I CFCT
G2 14 NPT o1 TPMETR 213 71| ST @8 FF[ FICS T TLWCR T A1
*ACHICEA RTS8 ToeTor AT PG ©F ¢ SR IR dfe IeE el ¢
TChed AT ITCGE TS (EICH ©0bl 7B Tl o=y fef crafdra seveha Aifiost
G3Z AT F9 SR-RMIER T *(TF TPEMET T ACA6S 2T CIRAPRAT ACHDB
SIS | GTATCT Q¥ (CF (< O[Y Aeoefer Feeife 8 wafpieas @@ fofy sy v2re
FAN FCACRA | ZPTTS, O (A@F ¢ CAPRCT SIPiae FACTe PR AA© '8
FrRifer FTita=eer SrHd-1o TRPI-TCART HCThe OIcF NN FCH QIR GFFH
el STSTI (4FRE (TS BTITCR TPMER TQA=7t FRSREANS @t siee|

QT PG Tgrenl SRS @ REACOM ¢ SREEW FPICH AW TS OREA
@R AE@ @, @FRre foff wteRerer ¢ o7fe, o G ¢ s, o [ew
FAFCHT A WHS AP FCACRN;, O O ACH I FACO AT AR (G-
SIfBICE | (@Il JE O SRS F @ FICIA FICHA AfS T 26 FI-Fe[
T TA-SAA N FACS (GCACA | (T8 ©fF FORIETS @RF(CE cofaifas fzcers
TREFCS T TROTO-ATAA-SS 2gfod b, UL FIRA ¢ 7e MieTce IR &0
TR FHIFTed 79| g AT TG FECRH @¥-GIS HRFE ¢ IV 79 afegy| g
fg CA0 et ©El, 7% @ F97CS NG| SR BIF #1651 A0 feet Renf* sficas wal wifve
TR, IR T T T 7R 2efe (wem greifs| g s o weifie wfe-Rewes
T FC| A FRPHCS HEACH 2e AG-CATHR T | (@IS @IS FoTeices Aoy ¢
OGYEF G601 AFfod MRS SIIe EIWIEEY ¢ ORpE a7 ToF fecdced @ g
G|

W% RfeR @a TAEoeEER Koy I FRE TAE 2[eel 8 RO ™8 @ 7l
| I IR RO T AEIECAR T SFEA e ooble 73| S[E g 7
(T I RS qUET A, T BT FCA-ICS 7 ANCAR- QoTeT (of afecy e
TR A1 7 FE (X TP 79 ACTCHE OfF NGV SIS AT CCACR| T SIS
sRelefrce MmTes fos| EMCEeE SR Mfeael qeCe @CT SR =6 911 FRel
W.H Hudson NfeFeCE MCICed aSG@— “Personal or subjective poetry of self-
expression or self-delineation.”” (78 S7NCS VLM G2 FCABSCHAICT S*2 Agfaw
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Mesfre! T @TE A TPMA Fee TE I AR P @2 s @
FPICAING FCARCTT GBI QT Tegrd FACOR TF- Y A, (OINCT WY ZeT FCI 9700
offF, S T AT 9T Rl e ed Teol— @ KA @I Tewg @317 SIFeER
RIS BT (FICAT HCAR A AT |

ORI

3) An Introduction to the Study of Literature, William Henry Hudson, Atlantic Publishers
& Didtributors, 2006, pp-103.

) The music of Poetry, T.S Eliot, Glawsow Jackson, Son & Company, 1942.

©) JTCAG AL, 2N (BIYT, Freaes (IR (37, AT FTT-5559, 7: 3|

8) I feeed Efegm, SR o7 (2w +F), ©. ANeAR T, SREToE 35
P 2A12eeb ffEe, e F1E-2023, 7Bl ¢l

€) SRRl FRSIFEN, NECFT TPM we, NICTRA ICAAGR ¢ & FAGH@ AT
(T, IR RS 2IfFae, AF FIA- by, 7: 2

v) e fRee 3ferm, WigfRE o (2N oF), . ANsgwNE aF, eRareE 3%
I 2NBCeb fRTNCET, AP FeT- 20%R, 7: ¢8v|

q) @, 7: €@V

u) An Introduction to the Study of Literature, William Henry Hudson, Atlantic Publishers
& Didtributors, 2006, pp-96.

5) I VLA 8 OF @, CFaee, AW, AT AF- (1L, 0901

TR A

>) TQRPT FRCRE!, TECHFA TPMT WS, A JCTUAR ICAAGR € A A1 AT
(I, TR RSy AR, AFHFE- bbb |

Q) TP IARET (A TR A T691 qFACE), THA (F@ed (WAL, Aoy Aom,
AT LBI- ST, SSCE |

©) AIRCOR FoICTon FoIT® A, FHIeeRT Tee, e, o2 oF- fSE™a, woe|

8) MfRCera FA-Af© @ Sy 297, F@eT SCBIAIGI, '® AR 2iZees ffidy, oaw
A= SAFD, SSSC |

@) TECeR Tl @ s, ©. MArFIR I, AT, AT 2FH- TFAM, woc |

) Aifeey 2[R, BT SCOATIR, IA AlfR®y 7MW, 2T 2/F- (¥4, S80R |
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q) @ Ao oA (T 28), MY TN, T, ARH FAR G, TTARGT I
QTSI AT A= S5, 008 |
b) A RCe 3R (0 Ww), IFAR G, Sqw AR ARees e, gew
AF- do¢o|
») e Afzeera feg, Sy gor (AT +F), ©. TSR & l, SRETBrET 38 @i
A2Cob T, SfeT aFMH- o0t
>0) 1T AfRCerd Te 3o, CFaed, AT, oF F- 09|
3Y) GG AL, AN G, Preasd FF @9 23ce ASRAHcw Je5 7k 1o 8
AT, TIET 3539
3R) Tl *roteq ANGITTEIT 8 AFES, T2 I 8 TUEGR IRT (1WA, 2= [oifer, e
AFM- JCOX, R009|
SO) S BTG GfeT, NI AW, ST7 AR ARCOE BT, AT T - Soob|
38) WBCHF LW 1Ced Gawbie, A @rg 19 9 K. 4. afre, errefifzs T Awie
Qe (G @il Jwe, a4 FIe- dvoc |
3¢) TP : ARerafoel ¢ FEA-iey, fcermes qi (F=WD), =@, q2w owe-
TCHRE, SHCY|
M) TP, ITAR 8 TERFE | FAFT (Ted, &, GI=dl, ol e @i, a2
APH- AR, HOvAQ|
59) FCICHA SACACE LW 8 IAGAI, Tomi= ©FIBIE, (@oreT 2Rl ARces oy,
A AP 5d, SOL8 |
M) I VLW @ OF AN, (FAQE, AT, 2N AFM- (14, 3990
S5) LM FR-SgT ¢ FRMHI, ©, (Fa @¢, Q. (F. TTIR W8 (TR (TS [Kwol ¢
AIPHF), AR Bl H0LQ|
20) ARGT-TF, WqE AGE -, 9 e (2FHF), FIBrel dR, AT 2FH-

[, dove |
23 T ACAB, QT FIREAT 8 *GTS (T ({1, FAMRE, A 2/F- Sl =i,
NUNSY

) An Introduction to the Study of Literature, William Henry Hudson, Atlantic Publishers
& Distributors, 2006.

Q9) A house of life, Dante Gabriel Rossetti, Harvard University Press, 1881.

28) The music of Poetry, T.S Eliot, Glawsow Jackson, Son & Company, 1942.

¢) Poems in Two Volumes (Vol-1), William Wordsworth, London: Longman, Hurst,
Rees, and Orms. 1807.

S/ &Y
Y) ARG TR, TRIARE AT AT NS, TGB! LB, ST TFAT : 03|
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